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Rick Floyd 
Writer/Director  ‘United We Stand’ 
 
“Sign of a genius filmmaker, made me want to watch it over and 
over again.” Alexandra Kotur - Vogue 
“Intense and raw, Rick Floyd has crafted an emotional 
kaleidoscope.” Kristie Smith – Vanity Fair 
 
 
Having established himself at the top of his profession as a 
production designer for some of the most acclaimed photographers 
and directors in the business, Rick Floyd has turned his 
attentions to a new field; filmmaking. His debut short, ‘United 
We Stand’, won Best Picture in the Short Corner Market in Cannes, 
and is the kind of calling card that can’t be ignored. 
 
Given the fact that Rick Floyd turned a suburban parking lot into 
a full-blown war zone that looks to be straight out of Iraq, it’s 
not surprising that his ‘vision’ has been his trump card in 
everything he has done. With an eye to the details, the nuances 
that distinguish reality, Floyd translates the breadth of his 
imagination into tangible, visceral experience. The audience not 
only sees and hears, indeed they feel, smell and taste, thus 
making the immersion complete. It is to this stage that, as a 
writer/director, Floyd now brings his profound understanding of 
the human condition.  
 
Exploring the patterns of repeated suffering, ‘United We Stand’ 
weaves modern day wartime with past wars, child neglect, spousal 
abuse, racism, hate crimes, and echoes of Auschwitz. It is a 
dense tapestry that captures the smell, noise and confusion of 
war, and it is here that a single thread of humanity momentarily 
shines through. In the midst of the horror comes the need to make 
a connection, if just for a moment, with another human being. 
Weaving together the depths of human experience, ‘United We 
Stand’ is not only a film that’s hard to shake, it also firmly 
establishes Rick Floyd’s future as a director. 
 
In his career as a production designer, Floyd has been sought out 
by such heavyweight directors as Caleb Deschanel, Joe Pytka and 
Patrick Demarchelier. He has worked with an impressive slew of 
icons in the photography world, including Peter Lindbergh, Terry 
Richardson, Bruce Weber, Steven Klein, Herb Ritts and the late, 
great Richard Avedon. For many years he collaborated with Annie 
Leibovitz as her creative director.  
 
Floyd’s production designs can be seen in some of the most well 
known advertising campaigns, and are also found in award-winning 
editorials in Vanity Fair, Vogue, W as well as numerous others. 
 
‘United We Stand’ is currently traveling the festival circuit. 
Rick Floyd is in pre-production on his up-coming feature. 



Synopsis: 
It’s a pass through a battlefield, vignettes of past wars, repeated patterns. We follow the 
two soldiers to the basement of a bombed out building.  The younger soldier is covered 
with blood and mentally detached.  The older soldier, trying to calm him for fear of his 
own life, pins him to the basement floor and is forced to bite his mouth to muffle the 
yelling, despite that the men are heterosexual 
 
The smell, the noise, the confusion, the desperation to feel something other than the guilt 
form rotting bodies at your feet.  The idea of making a connection, if just for a moment, 
with another human being.  Be it male or a female is uncontrollable.  The bite turns to a 
kiss, the kiss to sex, the sex to a small window of serenity. 
 
As a writer I don not think the movie is about homosexuality, heterosexuality, sex, or for 
that, even war.  It’s the impossible uphill battle to get through life.  The repeated patterns, 
the cause and effect, the banging of the head against the same wall, alone.  The you 
stumble upon another soul that gives you serenity, calmness, you feel safe and maybe 
even loved.  And for a split second you feel as they say “at ease”. 
 
The reality sets in, reality…  homophobia, hatred, fear, the things we are taught as a kid, 
then becomes the cause and effect, the repercussions, the bounce back.  What do you do 
with the emotion now that you have done something that you have been trained not to 
do? 
 
 
 
Director’s Notes: 
 
My goal as a director was to take oil paintings and put 
them to motion. I used a 200 foot dolly track to roll 
through past wars to put in our face what we don’t want 
to look at. It’s a look at the way that humans treat 
each other based on fear and the way we do it over and 
over again. 
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