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Ri ck Fl oyd
Witer/Drector ‘United W Stand’

“Sign of a genius filnnaker, nade ne want to watch it over and
over again.” Al exandra Kotur - \ogue

“Intense and raw, Rick Floyd has crafted an enotiona

kal ei doscope.” Kristie Smth — Vanity Fair

Havi ng established hinself at the top of his profession as a
producti on designer for sone of the nost acclai med phot ographers
and directors in the business, R ck Floyd has turned his
attentions to a new field; filmmaking. H s debut short, ‘United
W Stand’, won Best Picture in the Short Corner Market in Cannes,
and is the kind of calling card that can’t be ignored.

Gven the fact that R ck Floyd turned a suburban parking lot into
a full-blown war zone that | ooks to be straight out of Iraqg, it’'s
not surprising that his ‘vision has been his trunp card in
everything he has done. Wth an eye to the details, the nuances
that distinguish reality, Floyd translates the breadth of his

i magi nation into tangi bl e, visceral experience. The audi ence not
only sees and hears, indeed they feel, snell and taste, thus
maki ng the i mersion conplete. It is to this stage that, as a
witer/director, Floyd now brings his profound understandi ng of

t he human condition.

Expl oring the patterns of repeated suffering, ‘United W Stand’
weaves nodern day wartinme with past wars, child neglect, spousa
abuse, racism hate crines, and echoes of Auschwitz. It is a
dense tapestry that captures the snell, noise and confusion of
war, and it is here that a single thread of humanity nonentarily
shines through. In the mdst of the horror cones the need to make
a connection, if just for a noment, w th another human bei ng.
Weavi ng toget her the depths of human experience, ‘'United W
Stand’ is not only a filmthat's hard to shake, it also firmy
establishes Rick Floyd's future as a director.

In his career as a production designer, Floyd has been sought out
by such heavywei ght directors as Cal eb Deschanel, Joe Pytka and
Patrick Demarchelier. He has worked with an inpressive slew of
icons in the photography world, including Peter Lindbergh, Terry
Ri chardson, Bruce Wber, Steven Klein, Herb Ritts and the | ate,
great R chard Avedon. For many years he col |l aborated with Annie
Lei bovitz as her creative director.

Fl oyd’ s production designs can be seen in sone of the nost well
known advertising canpaigns, and are also found i n award-w nni ng
editorials in Vanity Fair, Vogue, Was well as numerous others.

‘United W Stand’” is currently traveling the festival circuit.
Rick Floyd is in pre-production on his up-com ng feature.




Synopsis:

It's a pass through a battlefield, vignettes of past wars, repeated patterns. We follow the
two soldiers to the basement of a bombed out building. The younger soldier is covered
with blood and mentally detached. The older soldier, trying to cam him for fear of his
own life, pins him to the basement floor and is forced to bite his mouth to muffle the
yelling, despite that the men are heterosexual

The smell, the noise, the confusion, the desperation to feel something other than the guilt
form rotting bodies at your feet. The idea of making a connection, if just for a moment,
with another human being. Beit male or afemaleis uncontrollable. The bite turnsto a
kiss, the kiss to sex, the sex to a small window of serenity.

Asawriter | don not think the movie is about homosexuality, heterosexuality, sex, or for
that, even war. It’'s the impossible uphill battle to get through life. The repeated patterns,
the cause and effect, the banging of the head against the same wall, done. The you
stumble upon another soul that gives you serenity, calmness, you feel safe and maybe
even loved. And for a split second you feel asthey say “at ease”.

Theredlity setsin, reality... homophobia, hatred, fear, the things we are taught as a kid,
then becomes the cause and effect, the repercussions, the bounce back. What do you do
with the emotion now that you have done something that you have been trained not to
do?

Director’s Notes:

My goal as a director was to take oil paintings and put
themto notion. | used a 200 foot dolly track to rol

t hrough past wars to put in our face what we don’'t want
to look at. It’s a |look at the way that humans treat
each other based on fear and the way we do it over and
over agai n.
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Cinemavault Teams On
Van Gogh Remakes

Sienna Miller,

Kessler Joins
' New Films
|

complcted principal
photography prioe festival o
ate Apal. Blind Date, to be directed
by

1900, to be directed by Bob Balaban

o the

wtor/director Stanley Tucc, and

are el o go belore the cameras X
P SyLT become the peelude for
during the summer in New York .
> upcoming film directors
I'beo Van Gogh had planned 0 : ;
R x.l I to launch their carcers, Rick
make the BEnghish anguage versions
Craig A. Kessler ) bW ' “\\ X Floyd (pictured above), having
g 4. AESIIE working wit *i5s an ~stelaken .
s Sl A established himself at the top
ontinuing its expansion on the projects, before his murde of his chosen profession as a

Stanley Twecd & Stemna Miller

n 2004, Producers Bruce Weiss and

to further aggregate production designer for some of
its  production and ick  Stiliadis, CEOQ of ©Us van de Westelaken brought Van | s naoe acclaimed and talented
acquisition slate, New Films Cinemavault  Releasing  Gogh’s onginal camera crew to New photographers and directors in
Intemnational Executive Vice | International, and produg ‘.,:_ York so ”'-'v the films can be shot the business, turned his attentions

President Rom Gell announced
just prior to Cannes that Criug
A. Kessler has joined New Films
Intemational (NFI)
President of Business and Legal
Affairs. Kessler is responsible
for negotisting productions
and co-productions for NFI's
expanding slate of tithes, With

as Vice

New

Productions

York
and Dutcl

producer Gigs van de Westelaken ol

Bruce Weiss of hased

Ironworks

Column Productions have

nmead
to bring to intermational buyers al
a trio of films
I'heo Van

by Steve

Cannes the remake ol
Dutch

Interview,

from filmmaoker

Gogh dire

Buscemi and starring Buscenm and

the Dutch filmmaker
Some

s uniue three
revenue from
fund m Van
Gogh’s memory 10 suppont freedom
filmmaking. Van Gogh
s a direct descendent of Vincent Van
Gogh's brother Theo. Nick Stiliadis

s the exccutive producer on all three

camerg styic

the films will set up a

I speech in

projecis

the recent appointment of

Luke G. Jones, Director of ing De Bastanti headlines UTV s
Co-Production finance, Nesim slate of product in Cannes. The film,
Hason, Pressdent of New Films, which features superstar Aamir

commented: “Luke and Craig's Khan of the Oscar-nominated Lagaan with
presence  at  the company soundtrack by A. R. Rahman, is the biggest
beings us to the next level in Indian grosser of 2006. Based in Bombay
our expansion plans, allowing UTV is headed by Ronnie Screwala. UTV
us to pursue a higher number made its international debut at AFM, The
| of acquisitions, productions, company’s integrated media  business
and co-productions " Kessler includes Motion Picture Producthion &
joins New Films International Distribution, Television Production &
from Doug Liman's production Syndication, Post Production, Animation,
company Hypnotic and reports | Cartoons, Broadcasting, and Ad-Film
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to a new fickl: movie-making. His
film, United We Stand, makes
its international debut at Cannes
It is both a short film (12 minutes)
and a prelude 10 his first feature,
a film dealing with the scven
deadly  sins, which United
We Stand will represent the sin
of wrath. “For the last thousand
vears mankind has kept a list of

ol

seven vices alleged to be the root
of all things dark in our world,”
says Floyd. “From each of these
sins, i was said,
all other forms of human
offense against one another. My
concept for the flm resurrects
this largely forgotten catalog of

seven deadly

flow

vices, stitching together a serics
of short stories based on ecach
of the sins
sloth, greed,
as a way of exploring m; larger

pride, envy, wruth,
gluttony and lust
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